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Abstract: By focusing on the examination of three South Asian films, namely: Madam Chief Minister (2021),
Society Girl (1978), and Bol (2011), this essay aims to examine the depths of social and political strife. We use
these films as spectres to exorcize gender, caste, and class within their socio-political contexts using
intersectionality, feminist theory, and postcolonial theory. Bol lays bare gendered violence and patriarchal
tyranny, rooted in the intersection between gender and religious conservatism, Society Girl addresses
modernity with a focus on the class mobility and economic participation of women. Madam Chief Minister
continues this tradition by depicting a Dalit woman's ascent to power in spite of structural inequity, shedding
a light on political rights and casteism in modern India. This study uses criticism of these South Asian films
and the stories they contain, the characters they use, and cinematic techniques they employ to offer an
examination of South Asian culture and society.

Keywords: Political Conflict, Social Issues, Film Analysis, Caste Discrimination, Cinematic Techniques,
Cultural Critique, Political Empowerment, Religious Conservatism.

Introduction:

The eye may be the window to one’s soul, but films are the window in society. Often we see them, when
clustered together, offer insight into the collective consciousness of society. We see the prevailing fears, hope,
frustrations, etc. This essay aims to compare how these three films, "Madam Chief Minister" (2021), "Society
Girl" (1976), and "Bol" (2011), portray gender, power structures, and the struggles of those underserved as a
consequence of structural inequalities. To do this we draw insights from Partha Chatterjee’s work on colonial
and postcolonial state relations.

"Bol," directed by Shoaib, shows the space left for women in a male-dominated sphere and navigates it as a
struggle between tradition and progress. S. M. Igbal’s research further highlights the film’s exploration of
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gender discrimination and the lack of political representation for women, showcasing their silenced voices
amid social toil.

In "Society Girl,"directed by Sangeeta and written by Syed Noor, our female lead navigates the thin razor of
morality, class, and contemplates what freedom means in the face of modernization. Pramod K. Nayar’s
work on cultural studies underline, with a focus on female agency, the film’s significance in examining social
norms, political debates, and cultural anxieties as a sliding scale.

“Madam Chief Minister,” directed by Subhash Kapoor, perhaps has the least subtle but most direct approach
towards gender politics, prejudice, and political corruption by employing the character Tara and her rise to
power. Rachel Dwyer frames how such films can engage with modern social norms and themes. The hero’s
journey of Tara thus becomes a deep and scathing critique of patriarchy and casteism.

Using theoretical frameworks like Judith Butler’s gender performativity and Antonio Gramsci’s cultural
hegemony, this analysis contemplates how these films show the flirtation of the micro with the macro, of
how individual narratives and larger sociopolitical structures come into play. It will also explore how power
relations, gender roles, and the intersection of caste and gender are challenged as they are constructs and not
the natural order, providing insights into the gem-like reality of South Asian underprivileged communities
- with many facets.

Objectives:

Political Conflict Portrayal: Analyze the representation of political tensions in Madam Chief Minister,
Society Girl, and Bol, paying particular attention to issues of governance, power relations, and social justice
movements in Pakistan and India.

Gender, Caste, and Class Representation: Examine the portrayal of gender roles, caste discrimination, and
class conflicts by examining the experiences of characters and the social structures that shape them.

Socio-Political Context Comparison: Compare and contrast the cultural and sociopolitical contexts in which
these films were made.

Function of Female Protagonists: Apply feminist viewpoints to assess how female characters are portrayed,
how they engage with political structures, and whether they defy or follow patriarchal conventions.

Methods of Filmmaking: Examine how marginalized groups are portrayed via the use of narrative and
cinematic devices such as symbolism, visual framing, and character development.

Research Questions

1. RQL. In what ways do Madam Chief Minister, Bol, and Society Girl portray political tension within their
distinct sociopolitical contexts?

2. RQ2. How do these movies depict oppression based on gender, caste, and class, and how do they mirror
social norms and issues?

3. RQ3. How do the movies handle social issues and political struggle differently and similarly?

4. RQ4. How do the movies express their political messages through cinematic devices including
symbolism, visual framing, and character development?

5. RQ5. In what ways do feminist and postcolonial theoretical frameworks aid in comprehending how
resistance, identity, and power are portrayed in the movies?

Political Conflict and Social Issues; A Comparative Analysis Bol, Society Girl, and Madam Chief Minister
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Literature Review

In this literature review the primary academic discussions regarding the representation of social issues and
political conflict in South Asian films have been covered in detail. Bol Society Girl and Madam Chief Minister
will be examined in this study to contribute to ongoing conversations about how movies deal with gender
caste and political power. Additionally, it will offer new perspectives on how movies can both reflect and
critique social reality. 2007s Rajinder Dudrah. Bollywood: A Sociology-Based Film. Books from Sage.
explores the ways in which Bollywood films depict caste class gender and other social issues and how these
portrayals impact viewers understanding of society. Richard Allen and Ira Bhaskar (2009) discuss how film
reflects analyzes and shapes social issues and political conflict which has been a major area of research in
film studies. Indian film culture in Bombay. books written by Tulika. The different cultural and societal
themes depicted in Bombay cinema are examined in this essay in order to understand films such as Bol. This
review of the literature highlights significant academic perspectives on the representation of social issues
and political conflict in South Asian cinema with a focus on themes of gender caste class and the power
dynamics that shape individual and collective identities. These themes will serve as the foundation for the
comparative analysis of Madam Chief Minister (2021) Society Girl (1976) and Bol (2011).

The Reflection of Political Conflict in Film: As we’ve seen, films have long been a lightning rod for political
expression, the films of South Asian cinema are no exception to this. In Bol, the patriarchal systems of
Pakistan are challenged by employing relatable stories. By focusing on the individual, institutional injustice
becomes the antagonist. This shows South Asian Cinema’s tendency too pit tradition against modernity. This
becomes especially poignant when used to dissect women’s rights, religious fanaticism, and governmental
control, (Dudrah 2006; Mahmood 2001; Jalal 2010). Here both “god and government” are examined.

Similarly, Society Girl uses the backdrop of postcolonial independence to show the tension between the past,
present, and future. Here traditional values are questioned in light oof modernization. Our protagonist’s
struggle in this film shows the shifting scales of societal conflict. Here patriarchal norms are examined and
gender roles challenged during the 1970s (Rajadhyaksha & Willemen 1994; Das 1995; Mahmood 2001).

Madam Chief Minister, by virtue of being the most recent, addresses India's current political climate, caste
prejudice, and the perpetual struggle for Dalit representation. Drawing on Dalit feminist theory, the film
highlights both gender and caste politics through. Tara's rise to power, in this sense becomes a poster for the
fight against caste hierarchies and the quest for political representation (Jaffrelot 2003; Rege 1998).

Gender and Patriarchy Representation in Film: As you can see the three films Bol Society Girl and Madam
Chief Minister all have gender and patriarchy as major themes. This is nothing new though. According to
literature on South Asian film this tendency also existed in earlier artistic mediums. Using Laura Mulveys
idea of the male gaze from Visual Pleasure and Narrative Cinema (1975) and Jyotika Virdis extension of it
from 2003 we can observe how South Asian cinema both reinforces and challenges patriarchal standards. Bol
also directly questions this masculine gaze by focusing on Zainab a woman who is not only defying tradition
but also her father’s oppressive authority.

While previously, we've focused on the without, let's now consider the within. In contrast, Society Girl’s
critique of gender normativity reveals the protagonist's psychological struggle with the image of herself. As
Shoma A. Chatterji (2003) notes, 1970s films often depicted women in a tug of war between tradition and
modernization. Though not overtly political, the film manages to reflect upon the broader societal concerns
about gender roles in post-independence India.
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Class, Caste, and Power Dynamics in Film: The themes of Madam Chief Minister remain focused on class
and caste struggle which we find prevailing in Indian society. Anupama Rao (2009) notes how similar
portrayal in mainstream mediums become an important tool for social and psychological reform.

Instead each step of the way becomes hindered by the social and caste obstacles as examined by Anand
Teltumbde (2010) and Shoma A. Chatterji (2003). In turn, these structural inequalities become the actual
antagonists of the film.

While Bol and Society Girl may have more of a focus on gender and class conflicts prevalent in patriarchal
societies, all three films converge in their critique of power structures. Here our characters are pit again caste
systems, patriarchy, class inequality. Bol employs, for example, the nuclear family as a microcosm of the
overarching societal oppression, offering spectors for religious, cultural and gender relations in conservative
spheres (Nafisa Shah 2014). This can be seen in Zainab’s defiance of her father.

Society Girl shows the struggle for agency and autonomy against the powers that be. Both traditional
constraints and more modern pressures are shown juxtaposed. This juxtaposition is also noticed by Mary E.
John (1998) who states that often in Indian cinema, our characters are found to be stuck between the past and
the present. Shoma Chatterji (2003) goes on to add to this by suggesting that the film mirrors the emerging
feminist sentiments of the time.

With that said, it is interesting to note that Madam Chief Minister pays more heed to intersectionality, which
then becomes a valid reflection of the prevailing feminist sentiments.

Class and Caste: Power Dynamics in Pakistani and Indian Film: In South Asian cinema, caste and class are
often central to films and their themes, especially those that tend to challenge and critique societal norms.
Anand Teltumbde (2010) notes that caste continues to be a major player in setting the stage for India's power
structures, and films like Madam Chief Minister attempt to elevate underserved and underrepresented Dalit
stories. However, Teltumbde cautions that upper-caste directors may lack authentic insight into Dalit life.
Here, the fear remains that authentic representation may be replaced by tokenism.

Madam Chief Minister tackles caste discrimination by depicting Tara's rise to power as defiance against
entrenched inequalities. Vivek Kumar (2012) observes that Dalit representation remains contentious, with
many films overlooking caste issues.

At the crossroads of class and gender, Bol and Society Girl show us the struggles women face under
patriarchy. Pakistani cinema frequently mirrors class dynamics, with women subjected to greater restrictions
on their autonomy as observed by Rubina Saigol (2004) . Similarly, Society Girl follows a woman determined
to break free from these societal confines.

By looking at Bol, Society Girl, and Madam Chief Minister as an academic, one can see how films provide us
a fictional canvas to examine the realities of society.

Methodology

Drawing on various analyses, I hope to examine the ways each movie challenges the myth of normativity in
society and represent the sociopolitical context of its era.

Political Conflict and Social Issues; A Comparative Analysis Bol, Society Girl, and Madam Chief Minister
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Research Design

This paper aims to identify the parallels and discrepancies between Madam Chief Minister Society Girl and
Bols depictions of political conflict and societal issues. These films were chosen because they give voice to
marginalized people and tackle social and political issues in ways that are specific to different communities.
But its clear that their fight is similar if not in ferocity then at least in spirit. The study uses a multi-phase
systematic approach. The selection of the three films was based on their thematic treatment of social issues
and political conflict particularly social justice gender oppression and caste discrimination. Analytical
Comparison: Through a comparative approach we analyze how each film tackles related subjects in a unique
historical political and cultural context.

Theoretical Framework

In order to examine how political and social conflict is handled in my selected films, I will use feminist theory,
postcolonial theory, and the concept of intersectionality

Theory of Feminist Film: Feminist film theory will be a key starting point for analyzing how Bol Society Girl
and Madam Chief Minister depict women’s lives within the context of social and political oppression. Based
on significant feminist theories this framework will help analyze how gender plays out in the films and how
women either conform to or defy patriarchal norms.

Laura Mulvey's "Male Gaze" concept: When Mulvey first introduced the concept of the male gaze in her
seminal essay Visual Pleasure and Narrative Cinema (1975) she made the case that popular cinema usually
objectifies women and presents them from a male perspective. Given the oppression of gender this study
will look into whether the female characters in these films are subjected to or resist the masculine gaze.

Theory of Post Colonialism: Postcolonial theory will be used to analyze how Bol Society Girl and Madam
Chief Minister depict the power dynamics impacted by societal hierarchies colonial legacies and caste
oppression. This method will make it simpler to understand how the films both reflect and critique the social
structures influenced by colonial and postcolonial histories especially in South Asian countries.

The Concept of Hybridity and Ambivalence by Homi Bhabha: Postcolonial cultures are unique due to the
complexity of identity formation in these settings. In this case cultural identities are not wholly colonial or
indigenous. The previously mentioned ideas of hybridity and ambivalence are used by Bhabha (1994). Using
this concept the way the films feature the motif of characters balancing conflicting identities will be
investigated.

Subaltern by Gayatri Spivak and the Voiceless Marginalized: The term subaltern refers to oppressed
groups whose voices are suppressed by dominant power structures according to Spivak (1988). It is
important to comprehend how caste-based persecution is portrayed by Madam Chief Minister and how Dalit
characters struggle to participate in politics. Additionally the framework will analyze how well these movies
give voice to the voiceless.

The Concept of Intersectionality: Intersectionality unifies the struggles we see as a motif in the chosen films.
This framework will help us examine individual struggles in the context of the bigger picture. In such
conversations, many times the nuances are lost, however with Intersectionality we’re able to celebrate the
differences and breadth of experiences for women in South Asia.
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Gender and Caste

Madam Chief Ministers protagonist encounters caste and gender discrimination. Due to this double
whammy our protagonist is marginalized on two fronts and may even face discrimination from her own
community due to her gender. It will be investigated how these overlapping identities affected her political
trajectory and how she was able to navigate a casteist male-dominated society. Understanding the interplay
between gender and religion will also be essential to understanding how the female characters in Bol are
oppressed within patriarchal and religious frameworks.

The Dynamics of Class and Power

I will use intersectionality to examine how the main character’s arcs in the three films challenge class and
social structures. Class mobility, economic participation, gender norm, and societal power structures are
challenged and essentially studied by the respective films’ subversion.

Resistance and Political Agency Representation

By using theoretical framework, we are able to examine how political strife and individuality is expressed,
especially in the face of marginalization. Our characters are rebels, each in their own unique way, posing a
challenge to the protagonists. Here the protagonists aren’t just characters, but these said characters are a
symbol for the larger structures at hand.

Opposition to Feminism

All of the films picked have female lead characters. This lets us explore gender inequalities in addition to
other inequalities that may exist. This then becomes a story of isolation and offers a unique perspective
examining the depth of such inequalities. By using the framework of feminist theory, we are able to observe
the overarching and collective resistance against these structures.

Subaltern and Postcolonial Opposition

There’s this joke - almost all the things wrong with the world can be traced back to colonialism. There’s a lot
of truth in this. As such, I hope to use postcolonial theory to examine the films, especially Madam Chief
Minister. Moreover, by using a Dalit woman as the main character, we see a history of marginalization and
exclusion from political discourse of the underserved communities.

Madam Chief Minister, Bol, and Society Girl both critique and reflect South Asia's sociopolitical landscape.
My chosen theories will aid in dissecting the complex representation of gender, caste, class, and power.

Data Collection

For this study we are concentrating on the three films: Madam Chief Minister Society Girl and Bol. Well
watch each film multiple times focusing on the dialogue characters storyline visual symbols and
cinematography. Caste gender roles political conflict and social issues will all be examined closely and if
necessary, they will be transcribed for further study. Along with the films themselves secondary sources such
as academic papers director interviews (if available) and movie reviews will be consulted to situate the films
in their broader cultural and political context.

Data Analysis

a. Thematic Analysis

Political Conflict and Social Issues; A Comparative Analysis Bol, Society Girl, and Madam Chief Minister
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To find recurrent themes in the way social issues and political conflict are portrayed in the three movies,
thematic analysis will be employed. Among the main themes are:

1. Patriarchy and Gender: How are women's roles characterized or contested in each movie? In what ways
do the movies question patriarchal systems of power?

2. Caste and Class: How is caste represented in Madam Chief Minister with regard to social mobility and
power relations? How are gender discrimination and economic issues portrayed in Bol and Society Girl?

3. Resistance and Political Power: In what ways do the characters oppose or defy social and political
authority?

b. Film Semiotic Analysis

We'll utilize semiotics, the study of signs and symbols, to examine how the films' narrative and visual
components support their political message. This evaluation will include:

1. Symbolism: Analyzing how pictures, hues, and environments express deeper political implications (for
example, Bol's use of space to draw attention to gendered divides in society).

2. Character Representation: What visual frames are used to depict the adversaries and protagonists? In
what ways are their societal roles reflected in the conversation, lighting, and costumes?

3. Cinematic Techniques: Examining how composition, editing, and camera angles affect how the audience
perceives power relations.

Theoretical Frameworks for Critical Analysis
c. Critical theoretical frameworks

Feminist and postcolonial theory in particular —will be used to analyze the films. This includes: * Using
Laura Mulvey's (1975) feminist theory.

Postcolonial Theory: The analysis will examine how colonial legacies of power and identity are reflected in
the films, especially in their treatment of marginalized characters like lower-caste individuals in Madam
Chief Minister, drawing on academics such as Gayatri Spivak (1988) and Homi Bhabha (1994).

Intersectionality: The intersections of caste, gender, and class will be examined using Kimberlé Crenshaw's
(1989) theory of intersectionality, specifically in the examination of Madam Chief Minister and Bol.

Comparative Framework

Given the diverse sociopolitical circumstances of India (Society Girl and Madam Chief Minister) and Pakistan
(Bol), the comparative analysis will show how each movie takes a different tack when addressing political
strife and societal difficulties. The movies will be contrasted in a number of ways:

Historical and Cultural Contexts: In what ways do the movies capture the political environments of India
and Pakistan at the time of their respective releases? What particular political disputes are they addressing,
such as religious conservatism in Bol and caste in Madam Chief Minister?

Narrative Techniques: How do the movies develop their stories about political strife? How do specific
characters contribute to the representation of larger societal issues?

Visual and Stylistic Approaches: What are the differences between the films' use of cinematic devices (such
as stylization versus realism) to portray political.

The study only examines three movies, which could not be representative of South Asian political cinema in
its entirety. Furthermore, the researcher's theoretical perspective, which might not encompass all potential
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readings of the films, influences how political and social themes are interpreted in the movies. Furthermore,
because the research is qualitative, the results will be subjective and unique to the chosen movies, even
though they might provide more general insights into how movies portray social concerns and political
struggle.

By using thematic, semiotic, and theoretical analysis, this methodology offers an organized way to compare
Bol, Society Girl, and Madam Chief Minister and analyze how they depict political strife and societal
difficulties.

Discussion:

Political Conflict Representation
Bol:

In Bol, we find the interplay of both religious conservatism and patriarchal oppression at work in Pakistan.
This story shows the struggle of Zainab and how she overcomes barriers in the form of both her family and
her society. Her rebellion shows us the importance of agency and individualism in the broad context of
political struggle.

Society Girl:

Set in the swinging seventies with India as the backdrop, Society Girl offers a look into both the political and
social dynamics prevailing at the time. While this is an old film, its themes of class and modernity remain
relevant even today. We see the juggle of ambition in the face of and in spite of the surmounting political and
social pressures. This film highlights struggles for women that are both within and without.

Madam Chief Minister:

Madam Chief Minister offers a poignant and layered exploration of marginalization by adding to the usual
mix the case of caste-based discrimination. This film shows a Dalit woman’s experience - here she faces
oppression and barriers based on two aspects of her identity - her womanhood and her caste, both outside
of her country. Her journey exemplifies the broader political struggle faced by women of our time.

Gender, Caste, and Class Gender:

Bol:

This is the story of Zainab’s defiance. Here, by challenging gender roles, our main character is able to find
agency and autonomy in spite of patriarchy.

Society Girl:

Here I see modernity against tradition. Our protagonist symbolizes this simple but layered conflict. As
personal desires are pitted against societal expectations, Society Girl shows how cultural change challenges
gender stereotypes. Here we are asked to consider what comes first - the society or the girl?

Political Conflict and Social Issues; A Comparative Analysis Bol, Society Girl, and Madam Chief Minister
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Madam Chief Minister:

Madam Chief Ministers shows the hindrances and barriers faced by our protagonist owing to her gender and
caste identity. This double negative faced by our protagonist is a cold reminder of how even in modern times,
we're still stuck with an oppressive system and mentality.

Caste:

Here I find caste injustice. By making our protagonist Dalit, we're able to understand and empathize with
the struggles of underprivileged groups while navigating competitions, both social and political.

Class:

In Society Girl, we get to see shifting class dynamics through our main character as she exhibits class mobility
in spite of the rigid structures of society. Here, her personal ambition becomes a force to be reckoned with.

Cinematic Techniques

In each of the three films I have picked, one can see unique cinematic methods used to highlight the
underlying themes. In Bol, one sees the undercurrents of patriarchal oppression manifested in a familial
setting. Society Girl uses traditional and modern images to share the stark contrast between the two - a hint
at the protagonist’s struggle to reconcile modern aspirations with conventional beliefs.

And finally, the story framed in Madam Chief Minister uses dynamic camera angles, lighting, and framing
to show the inequity and power disparities in a rise to power from obscurity.

Character Development

The films' depictions of character growth also show how involved they are with social and political issues.
The transformation of Zainab from a helpless daughter to a strong individual in Bol serves as an example of
a path of defiance against patriarchal oppression. The protagonist's transformation from a traditional woman
to a modernism icon in Society Girl is indicative of larger socio political shifts.

Application of Theoretical Frameworks

Feminist Theory & Intersectionality: Society Girl shows the weight gender can become in the face of
aspirations for women, while Bol focuses on the patriarchy through Zainab's story. Madam Chief Minister
adds another layer to our conversation by bringing to light the caste discrimination that impacts women's
political agency. Here intersectionality plays a key role as we get to see from three distinct perspectives that
while liberation is a common goal, the path leading to it is different for different women.

Theory of Postcolonialism: By virtue of where they take place, it can fairly be said that a lot of such
inequitable problems are spillovers from the colonial baggage we carry. Madam Chief Minister discusses the
legacy of colonialism on caste relations and political representation, Society Girl tackles the repercussions of
modernization on traditional society, and Bol represents the postcolonial conflict with religious
conservatism.

Evolution of Social Issue Depictions

While the fight remains the same, we do see how the face of inequality has changed over the years by
comparing the three films. Starting from the 1970s, moving onto the aftermath of 9/11 in the early 2010s and
finally finding root in the 2020s, we see a full spectrum. Here while we do address different aspects such as

Political Conflict and Social Issues; A Comparative Analysis Bol, Society Girl, and Madam Chief Minister



Insights: Journal of Humanities and Media Studies Review 1(1), 2024 10

issues of gender and religious conservatism, struggles with caste-based discrimination, political
participation, we also see an evolution into the subtlety with which it is addressed. Perhaps more direct
approaches in modern times show some progress that has been made, if not in equity, at least then in the
representation of inequity. This evolution demonstrates how cinema responds to changing socio-political
landscapes and reflects shifting societal concerns.

Conclusion

This analysis connects findings from comparing Bol, Society Girl, and Madam Chief Minister with applied
theoretical frameworks. While all three films offer a unique portrayal of the fight against oppression across
a spectrum of injustices, all three films offer nuanced portrayals of political conflict and social issues,
reflecting just how complex gender, caste, and class can be to navigate in South Asia. Using feminist,
postcolonial, and intersectional theories, the research shows how cinema dynamically engages with and
critiques socio-political realities.

Bol puts Pakistan's religious and patriarchal conservatism in the limelight. Centering on how orthodox beliefs
restrict women's freedom, Zainab’s defiance highlights the broader socio political issues, suggesting that
individual resistance can challenge long-standing oppressive norms. Society Girl explores 1970s India,
focusing on conflicts between tradition and modernity. Her journey symbolizes the cultural shift toward
modernity and highlights the challenges women face in asserting individuality amid social change, reflecting
the broader cultural movement and the tension between personal aspirations and societal expectations.
Madam Chief Minister also offers an examination of inequality. However, in addition to caste and political
barriers to women, by employing the experience of a Dalit woman's rise to power, we see the structural
obstacles faced by the marginalized community of Dalits. Her ascent thus becomes a rocky road that reflects
broader issues of caste inequality and the struggle for political representation in a discriminatory system
emboldened by a discriminatory tradition. The film critically analyzes political processes and ongoing fights
for social justice, underscoring the implicit bias contained in these structures. Here it almost feels that the
game is rigged, yet with rebellion, rigor, grit, and perseverance, it too can be won.

Recommendations

Greater Comparative Scope: As cinema continues to become more accessible, it becomes imperative that we
explore a varied understanding of the multitude of cultures, religions, and societies in this region. By
expanding this comparisons to other regions and their films therein, our understanding deepens.

Diverse Genres and Media: While films remain the most sought for medium, user consumption and
behavior suggests a shift to and the rising popularity of other mediums. We must explore documentaries,
television shows, and digital content in addition to the more classical mediums such as feature films and
narrative novels. This can offer us a broader view of the type of representation afforded to marginalized
voices.

Deepening Intersectionality: Further studies should be conducted with a greater focus on intersectionality
to examine how gender, caste, and class play in these films, affecting both the narrative and its form.

Views of the Audience: By having audience perception as a key focus in these studies, we can perhaps have
a better understanding on how such films influence mainstream sentiment. This can be done by conducting
focus group studies, interviews, and surveys both before and after watching the film.

Political Conflict and Social Issues; A Comparative Analysis Bol, Society Girl, and Madam Chief Minister
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Promoting Varied Narratives: Cultural policymakers and film stakeholders should support diverse,
authentic narratives that depict underrepresented groups, fostering a more inclusive media landscape.

Regulating Stereotypes: The stories we tell must be authentic and as such we should pay close attention to
avoiding harmful stereotypes.

Practices of the Film Industry: I believe that filmmakers need to adopt an authentic approach to inclusive
storytelling. It is not enough to have diversity be a part of casting, but especially in the writing process, when
telling stories of marginalized communities - one must use said community. This can range from having
relevant writers to doing extensive research so that it can be ensured that the subject matter is handled with
the due care required.

Involvement of the Community: We can't forget the audience. In order to achieve this, I think community
screenings followed by discussions can spark conversations that would be otherwise amiss. Moreover,
screenings in the relevant communities to which these films are addressed can also act as a filter to see
whether the portrayals are relatable and genuine or not.
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